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Program 
2003-2004 Season 


Friday, February 13, 8.00pm 
Sunday, February 15, 3.00pm 


Grant Llewellyn, conductor 





Brandenburg Concerto No. 3 in G Major, BWV 1048 
(Allegro) 
Adagio 
Allegro 


Cantata No. 49, "Ich gehe und suche mit Verlangen', BWV 49 
“| go in search of thee with longing” 


Christine Brandes, soprano 
Sanford Sylvan, baritone 


—INTERMISSION— 
Apollo e Dafne, HWV 122 


Christine Brandes, soprano 
Sanford Sylvan, baritone 


J.S. Bach 
(1685-1750) 


Bach 


George Friderick Handel 
(1685-1759) 


We gratefully acknowledge the support of Dr. Michael Fisher Sandler 


for making this program possible. 





The program runs for approximately two hours. 


The audience is respectfully asked to turn off all electronic watches, paging devices, and cellular 


phones during the performance. 


The Handel and Haydn Society is funded in part by the Massachusetts Cultural Council, a state agency. 
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Program Notes 


The Human and the Divine 


Although this concert is focused on the charged polarities of human 


and divine, we open with a work that is less about two than about 


three. The third of Bach’s Brandenburg Concertos is all about 


triplicity: the manuscript even identifies this concerto as being a tre 


Violini, tre Viole, é tre Violoncelli, col Bao per il Cembalo. This rich 


NOTES IN BRIEF 


Tonight we will hear the musical elaboration of 
two texts, each about longing and seeking: one 
divine, one profane. For Handel, writing in the 
bloom of youth and inspired by the vividly 
theatrical music he had discovered in Rome, his 
Apollo e Dafne was the culmination of his Italian 
sojourn, and a passport to the new musical world 
of London. He wrote this brilliant score around 
1709, when he was twenty-four. It was probably 
first performed when he returned to Hanover, 
and perhaps even presented at the English court 
when he arrived there shortly afterwards. It is a 
vividly theatrical tale of thwarted desire 
transformed into art. The nymph Diana escapes 
Apollo by metamorphosing into a laurel tree, 
which the god then takes as the symbol of great 
art. J.S. Bach also writes about desire and 
longing, in an equally charged musical language. 
But here the desire is a sacred one, of the soul 
longing for Christ, and Christ waiting eagerly for 
the soul to come to him. Its ecstatic text is 
matched by a particularly vivid orchestration, 
including an opening movement that is really an 
organ concerto, and rhapsodic obbligatos 
contributed by the oboe and the violoncello 
piccolo. 





scoring provides wonderful opportunities for 
everyone to display their skill. Sometimes the 
three choirs answer each other, sometimes one 
section will seize the spotlight for an episode, 
sometimes a solo turn is passed down the line 
from first violinist all the way to the cello 
section. This extended opening movement is 
balanced by the third movement, a fleet gigue 
full of dancing triplets and breathless sixteenth- 
note runs. Between these two buoyant 
movements lies a mystery: in Bach's manuscript, 
the middle movement is simply two enigmatic 
chords. 


Bach’s Cantata 49, Ich gehe und suche mit 
Verlangen, is one of a number of cantatas that 
Bach wrote in the last half of 1726 which involve 
a brilliant organ part. The text derives from the 
Gospel of the day, which has been adapted with 
additions from the Song of Songs to become a 
miniature drama of the union between Christ 
and the soul. This was a very popular theme in 
German eighteenth-century theology, and it is 
the direct ancestor of much fundamentalist 
religious language today. 


The cantata opens with a sinfonia featuring a 
sparkling organ obbligato which may well have 
been first performed by Bach’s eldest son, 


Wilhelm Friedemann. This movement was 
probably adapted from a lost concerto; Bach 
later transformed it into a harpsichord concerto 
for the Leipzig collegium musicum. The organ 
continues as soloist in the first aria, with a 
wandering solo line which depicts God's 
searching for his beloved, the soul. 





Apollo represents the 
transforming power of art, in 
an elaborate game of pursuit, 


escape, and transfiguration. 





The following recitative underlines the eroticism 
implicit in the quotations from the Song of 
Songs, as the two soloists sing "come, and let us 
kiss." In the next soprano aria, oboe and 
violoncello piccolo weave together a "wedding 
garment’ of ecstatic phrases. Christ and the 
Soul continue their passionate discussion in the 
next recitative. The closing duet is an 
elaboration of several genres: it is both a 
concerto-aria and a chorale fantasia. Here the 
soprano spins out a verse of the famous chorale 
"Wie schon leuchtet der Morgenstern," as the 
bass and organ spin an elaborate aria around 
her. The last line brings us back to the 

opening, with the crucial word 'verlangen,” or 
longing.” This wonderful elaboration takes the 
place of the traditional closing chorale, and 
forms an elegant balance to the grand opening 
sinfonia. 


Where Bach's interest is in the intimate relation 
between the personal and the divine, Handel 
takes a very different tack in his Apollo e 
Dafne. This is also a story of longing, desire, 
and absence, but here the setting is 
mythological, and the power of the story 
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Bernini’s sculpture of Apollo and Daphne 


is purely symbolic: Apollo represents the 
transforming power of art, in an elaborate 

game of pursuit, escape, and transfiguration. 

The story of Apollo and Daphne comes from the 
beginning chapter of Ovid's "Metamorphoses." 

It is a potent myth, both for Handel's time and 
our own, since what Apollo gains in the end is 
the laurel, that symbol of the eternal glory of 
art. 


Apollo e Dafne is rather different from other 
works of Handel's Italian period. For one thing, 
the part of Apollo is not written for a Roman 
basso profondo, but for a bass-baritone. The 
wind parts are also considerably more 
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demanding than what he called for in Rome or 
Venice, and closer to his earlier Hamburg wind- 
music; as he himself admitted, "! wrote like the 
very devil then." The music in Apollo reveals 
that Handel had finally assimilated the lessons 
that Italy taught him. Much of the music he 
wrote in Rome is almost drunk with its own 
ability, with outrageously virtuosic solo episodes 
and deliberately shocking harmonic swerves. 
Now this bravura is tempered in the service of a 
dramatic scena: appropriately enough, the story 
of virtuosity and hubris transformed into eternal 
art. 


This mini-opera opens with Apollo announcing 
that he will break Cupid’s bow and triumph over 
love, just as he has triumphed over monsters. 
But the entrance of Daphne stops him dead in 
his tracks: she has no introductory recitative, 
only a jaw-droppingly beautiful siciliano where 
she sings of the joys and necessities of liberty. 
When Apollo introduces himself, she keeps her 
distance, even with Apollo's name-dropping 
about his sister Diana. Eventually, he tires of 
pursuing her with words, and snatches at her. 
She runs, he pursues, and suddenly—in the 
middle of a stream of rushing sixteenth-notes— 
she is transformed into a laurel before his very 


The Italian Job 


Some parts of Handel's Italian years are meticulously documented. But for other periods, we have 
no evidence whatsoever. His Apollo e Dafne falls into one of these mystery periods: all we have is 
the evidence from the autograph itself, whose watermarks reveal that he began the work on Italian 


eyes. (One wonders whether Handel could have 
seen Bernini's virtuosic carving of this moment.) 


As Apollo realizes what he has done, his lust is 
transformed to regret, and the drama closes with 
his invocation to the laurel, which will now serve 
to adorn the brow of poets forevermore. Handel 
scholar Ellen Harris points out how skillfully 
Handel negotiates the transition between 
Dafne's running piante, or steps, to the pianti or 
tears that Apollo sheds, to their transformation 
into the pianta, the laurel-plant. Here, in what 
has become one of Handel's most popular tunes 
(he re-used it in Alcina), desire is 
metamorphosed into art. 


-Robert Mealy 

Robert Mealy is the Handel and Haydn Society's 
Christopher Hogwood Research Fellow for the 
2003-2004 season. A scholar and performer, Mr. 
Mealy has recorded and toured with many 
period instrument ensembles, including 
Sequentia, the King's Noyse, Les Arts Florissants, 
the Boston Camerata and Handel and Haydn. 
He frequently writes on music, and teaches 
historical performance at Harvard and Yale. 


paper and finished it on paper with a German watermark. Because of this, the scholar HJ. Marx has 
suggested that Handel first performed the work in early 1710 at Hanover, with Francesca Vanini- 
Boschi as Dafne and her husband, the bass-baritone Giuseppe Maria Boschi, as Apollo. Boschi had 
recently sung for Handel in his Agrippina. From there, Handel may have brought the work with him 
to England, since his first Court appearance there featured "a fine consort... being a Dialogue in 
Italian, set to excellent Musick by the famous Mr Hendel." 
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Artist Profiles 


Grant Llewellyn, Music Director 





Now in his third season as Music Director of the 


Handel and Haydn Society, Grant Llewellyn has 
earned the acclaim of critics and audiences alike, 
and has established his presence as an engaging 
and dynamic force in Boston’s musical life. Mr. 
Llewellyn has served as Assistant Conductor of 
the Boston Symphony Orchestra, Principal Guest 
Conductor of the Stavanger Symphony, and 
Principal Conductor of the Royal Flanders 
Philharmonic. He retains an especially close link 


with the BBC National Chorus and Orchestra of 
Wales, where he holds the title of Conductor in 
Residence. He has conducted many of the world’s 
leading orchestras, such as the Royal Liverpool 
Philharmonic Orchestra and the Toronto and 
Houston Symphony Orchestras. Opera 
engagements include productions with the English 
National Opera, Spoleto USA, and the St. Louis 
Opera Theatre. In demand around the globe, this 
acclaimed musician appears this season with 
Opera North in Leeds, the Utah Symphony 
Orchestra, the Southwest German Radio 
Orchestra (Stuttgart), the Kansas City Symphony, 
the Calgary Philharmonic, and in subscription 
concerts with the Boston Symphony Orchestra. In 
2002 Llewellyn became the subject of a BBC 
Television documentary aired throughout the 
United Kingdom. 


Handel and Haydn Society 


Under the leadership of music director Grant 
Llewellyn and conductor laureate Christopher 
Hogwood, the Society is a leader in historically 
informed performance, specializing in music for 
chorus and orchestra from the Baroque and 
Classical eras. Each Handel and Haydn concert is 
distinguished by the use of instruments, 
techniques, and performance styles typical of the 
period in which it was composed. Now in its 189th 
season, the Society has a long tradition of musical 
excellence, including the American premieres of 


Handel's Messiah (1818), Haydn's The Creation (1819), 


and Bach's St. Matthew Passion (1889). Recent 


seasons have offered collaborations with 
prominent jazz artists, a series of semi-staged 
operas, and programs with dance, including Gluck’s 
Orfeo with the Mark Morris Dance Company and, 
most recently, Monteverdi's Vespers of 1610, which 
travels to London in the fall of 2004. Handel and 
Haydn has been featured nationwide on NPR's 
acclaimed "SymphonyCast" program and on 
numerous recordings, such as Sir John Tavener’s 
Lamentations and Praises for which it won a 2002 
Grammy Award. The organization's Educational 
Outreach Program brings the joy of classical music 
to more than 10,000 students each year. 
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Christine Brandes, soprano 





Soprano Christine Brandes enjoys an active 
career in North America and abroad, performing 
at many of the most distinguished festivals and 
concert series in programs ranging from recitals 
and chamber music to oratorio and opera. The 
current season features performances with New 
York City Opera, Opera Theatre of Saint Louis, 
Philharmonia Baroque Orchestra, the Cleveland 
Orchestra, Les Violons du Roy, and the 
Philadelphia Orchestra. Recent symphonic 


appearances have included concerts with the 
Chicago Symphony Orchestra, Los Angeles 
Philharmonic, Toronto Symphony, and many 
others. Operatic engagements have included 
the Houston Grand Opera and San Diego Opera 
in Handel's Ariodante, Lisbon’s Gulbenkian 
Foundation in Cosi fan tutte, Glimmerglass 
Opera in Handel’s Orlando and Acis and 
Galatea, Semele with the San Francisco Opera, 
Platée with the New York City Opera, the Opera 
Company of Philadelphia in Die Zauberflote and 
Don Giovanni, and Le Nozze di Figaro with 
Opera Pacific. Ms. Brandes has recorded 
extensively which such labels as EMI, Virgin 
Classics, and Koch International. A frequent 
guest of Handel and Haydn, she last performed 
with the Society in a program of sacred works 
by Mozart and Haydn in February of 1999. 


Sanford Sylvan, baritone 





American baritone Sanford Sylvan displays a 
remarkable range of vocal expression and 
communicative power. Mr. Sylvan last 
performed with the Handel and Haydn Society 
in October, 2002 in Bach’s Mass in B Minor. 
Deeply committed to the art of vocal recital, Mr. 
Sylvan and his long-time collaborator, pianist 
David Breitman, have performed extensively 
throughout the United States and Europe. Their 
recitals and recordings have earned exceptional 


praise, including three Grammy nominations for 
Best Classical Vocal Performance. In the realm of 
opera Mr. Sylvan is an acclaimed Mozartean. His 
portrayals of Figaro in Le Nozze di Figaro and 
Don Alfonso in Cosi fan tutte have been seen 
internationally. He has been much acclaimed for 
the role of Leoprello in Don Giovanni, which he 
sang for his Glyndebourne Festival debut in 1994 
and with New York City Opera. He has 
developed long-standing relationships with 
major composers who have written for him, 
including John Adams and John Harbison. 
Sanford Sylvan has performed with many of the 
leading orchestras of the world including the 
New York Philharmonic, Boston Symphony, 
Cleveland Orchestra, and the Academy of 
Ancient Music. 
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Handel and Haydn Society Orchestra 


VIOLIN I 


Daniel Stepner, concertmaster 
Joan & Remsen Kinne Chair 


Julie Leven 

Krista Buckland Reisner 
Jane Starkman 
Guiomar Turgeon 
Clayton Hoener 
Dianne Pettipaw 

Sue Rabut Cartwright 


VIOLIN II 
Linda Quan 

Dr. Lee Bradley Ill Chair 
Etsuko Ishizuka 
Anne-Marie Chubet 
Christine Hauptly 
Julia McKenzie 
Lena Wong 


VIOLA 
David Miller 


Chair funded in memory of 


Estah & Robert Yens 


Jennifer Stirling 
Laura Jeppesen 
Anne Black 


CELLO 

Sarah Freiberg 
Candace & William 
Achtmeyer Chair 

Reinmar Seidler 

Guy Fishman 


BASS 
Robert Nairn 
Amelia Peabody Chair 


Anne Trout 


FLUTE 
Christopher Krueger 


OBOE 

Stephen Hammer 
Chair funded in part by 
Dr. Michael Fisher Sandler 


Marc Schachman 


BASSOON 
Andrew Schwartz 


HARPISCHORD/ORGAN 
Michael Beattie 
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Program T[exts 


Bach CANTATA NO. 49 


Sinfonia 
Aria (Jesus) 


Ich gehe und suche mit Verlangen 

Dich, meine Taube, schonste Braut. 

Sag’ an, wo bist du hingegangen, 

Daf$ dich mein Auge nicht mehr schaut? 


Recitativo and Arioso (Jesus, Soul) 
Jesus: = Mein Mahl ist zubereit’ 
Und meine Hochzeittafel fertig, 


Nur meine Braut ist noch nicht gegenwartig. 


Soul: = Mein Jesus redt von mir: 
O Stimme, welche mich erfreut! 
Jesus: — Ich geh’ und suche mit Verlangen 
Dich, meine Taube, schonste Braut. 


Soul: — Mein Brautigam, ich falle dir zu FiSen. 


| go and search for thee with longing, 
Thee, O my doveling, fairest bride. 

Tell me, where art thou left and gone now 
That thee my eye no more can find? 


Jesus: My feast is now prepared, 
And this my marriage table ready, 


But still my bride is not yet in attendance. 


Soul: = My Jesus speaks of me; 
O voice that maketh me so glad! 
Jesus: | g0 and seek for thee with longing, 
Thee, O my doveling, fairest bride. 


Soul’ My bridegroom dear, | fall before thy feet now. 


(Please, turn page quietly) 
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Jesus, Soul: 

Komm, Schénste /Schénster, komm und lafé dich kiissen, 
Du sollst mein /Laf$ mich dein fettes Mahl geniefgen. 
Komm, liebe Braut, und /Mein Brautigam! ich eile nun, 
Die Hochzeitkleider anzuthun. 


Aria (Soul) 

Ich bin herrlich, ich bin schon, 
Meinen Heiland zu entzlnden. 
Seines Heils Gerechtigkeit 

Ist mein Schmuck und Ehrenkleid; 
Und damit will ich besteh'n, 
Wenn ich werd ‘ in Himmel geh’n. 


Recitativo and Arioso (Jesus, Soul) 


Soul: — Mein Glaube hat mich selbst so 
angezogen. 
Jesus: So bleibt mein Herze dir gewogen, 
So will ich mich mit dir 
In Ewigkeit vertrauen und verloben. 
Soul: = Wie wohl ist mir! 
Der Himmel ist mir aufgehoben: 
Die Majestat ruft selbst und sendet ihre Knechte, 
Daf$ das gefallene Geschlechte 
Im Himmelssaal 
Bei dem Erlosungsmahl 
Zu Gaste moge sein, 
Hier komm ich, Jesu, lafs mich ein! 
Jesus: — Sei bis in Tod getreu, 


So leg’ ich dir die Lebenskrone bei. 


Aria (Jesus, Soul) 

Dich hab’ ich je und je geliebet, 
Wie bin ich doch so herzlich froh, 
Daf mein Schatz ist das A und O, 
Der Anfang und das Ende. 

Und darum zieh’ ich dich zu mir. 
Er wird mich doch zu seinem Preis 
Aufnehmen in das Paradeis: 

Defs klopf’ ich in die Hande. 

Ich komme bald, 

Amen! Amen! 

Ich stehe vor der Thur, 

Komm, du schone Freudenkrone, bleib’ nicht lange! 
Mach’ auf, mein Aufenthalt! 
Deiner wart’ ich mit Verlangen. 
Dich hab’ ich je und je geliebet, 
Und darum zieh’ ich dich zu mir. 


Jesus, Soul: 

Come, fairest, come and let me kiss thee, 

Thou shalt my sumptuous meal enjoy now. 
Come, O my bride /bridegroom, and hasten now, 
The wedding raiment to put on. 


!am glorious, | am fair, 

And my Savior I've impassioned. 
His salvations's righteousness 

Is my cloak of honor bright; 
And in it will | be dressed 

When | unto heaven go. 


Soul: = My faith now holds me with such deep 
emotion. 

As to thee bides my heart's devotion, 

So will | plight to thee 

For evermore my troth and pledge of marriage. 
How well for me! 

For heaven is to me provided: 

Its majesty doth call and sends its very servants 
So that the fallen generations 

To heaven's hall 

At our salvation's meal 

As guests may come to dine, 

I'm here now, Jesus, let me in! 

So keep till death thy faith, 

And I'll to thee the crown of life bequeath. 


Jesus: 


Soul: 


Jesus: 


Thee have | loved with love eternal 
How am | now so truly glad 

My treasure is the A and O, 
Beginning and the ending. 

And therefore draw thee unto me. 
Hell me, indeed, to his great praise 
Receive into his paradise; 

For this I'll clap my hands now. 

I'm coming soon, 

Amen! Amen! 

| stand before the door, 

Come, thou lovely crown of gladness, do not tarry. 
Unlock it, mine abode! 

| await thee with great longing. 
Thee have | loved with love eternal 
And therefore draw thee unto me. 


© Z. Philip Ambrose, translator 
http://www.uvm.edu/~classics/faculty/bach 


Handel APOLLO E DAFNE, HWV 122 


Recitative (Apollo) 

La terra é liberata! 

La Grecia é vendicata! 

Apollo ha vinto! 

Dopo tanti terrori e tante stragi 
che desolaro e spopolaro i regni 
giace Piton, per 

la mia mano estinto. 

Apollo ha trionfato! 

Apollo ha vinto! 


Aria (Apollo) 

Pende il ben dell’ universo 
da quest’ arco salutar. 

Di mie lodi il suol rimbombe 
ed appresti lecatombe 

al mio braccio tutelar. 


Recitative (Apollo) 

Chil superbetto Amore 

delle saette mie ceda a la forza; 
chomai pit non si vanti 

de la punta fatal d’aurato strale. 
Un sol Piton pit vale 

che mille accesi 

a saettati amanti. 


Aria (Apollo) 

Spezza arco e getta larmi, 
Dio dellozio e del piacer. 
Come mai puoi tu piagarmi, 
nume ignudo e cieco arcier? 


Aria (Dafne) 

Felicissima quest’alma. 
chama sol la liberta. 

Non vé pace, non v’é calma 
per chi sciolto il cor non ha. 


Recitative (Apollo & Dafne) 
Apollo Che voce! Che belta! 
questo suon, questa vista 
il cor trapassa. Ninfa! 
Dafne Che veggo, ahi lassa? 
e che sara costui, chi mi sorprese? 
Apollo lo son un Dio, 
chil tuo bel volto accese. 
Dafne Non conosco altro Dei fra queste 
selve che la sola Diana; 
non t'accostar, divinita profana. 
Apollo Di Cintia io son fratel; 
sami la suora, abbia, o bella, 
pieta di chi t'adora. 


HANDEL AND HAYDN SOCIETY 


The earth is liberated! 

Greece has her vengeance! 

Apollo is victorious! 

After the destruction and horrors 

which have grieved and decimated the people 
the serpent is slain, 

by my hand destroyed. 

Apollo is victorious! 

Apollo has triumphed! 


The welfare of the cosmos 
relies upon my powerful bow. 
Earth, resound in praise of me! 
And spirits, wend ye about 

my protecting arm. 


Let haughty Cupid 

defer to the power of my shafts; 
he shall cease bragging 

about his deadly golden arrows. 
Just one python is a greater prize 
than a thousand impassioned 
lovers wounded by arrows. 


Snap your bow and discard your arrows, 
god of idleness and pleasure. 

How can you ever dream of hurting me, 
you naked demigod, sightless archer? 


Happy is this spirit, 
Enamored only of freedom. 
There is no quiet, no serenity 
Where the heart is bound. 


Apollo = What a voice! What loveliness! 

This sound, this vision 

fills my heart with rapture. Nymph! 
Dafne = What am! seeing, ah? 

And who is this who startles me so? 
Apollo /amagod, 

whom your beautiful visage has impassioned 
Dafne | recognize no gods 

in this forest save Diana; 

Stay away, lustful god. 
Apollo | am the brother of Cynthia (Diana); 

if you revere my sister, show pity, 

beautiful nymph, on | who love you. 


(Please, turn page quietly) 
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Aria (Dafne) 

Ardi, adori, e preghi in vano; 
solo a Cintia io son fedel. 
Alle fiamme del germano 
Cintia vuol ch’io sia crudel. 


Recitative (Apollo & Dafne) 
Apollo Che crudel! 

Dafne Che importuno! 

Apollo Cerco il fin de’ miei mali. 
Dafne Ed io lo scapo. 

Apollo lo mi struggo d’amor. 
Dafne lo d'ira avampo. 


Duet (Dafne & Apollo) 

Una guerra ho dentro il seno 

che soffrir pit no si puo. 

Apollo Ardo, gelo. 

Dafne Temo, peno. 

Apollo & Dafne Sall’ ardor non metti freno 
pace aver mai non potro. 


Recitave (Apollo) 

Placati al fin, o cara. 

La belta che m’infiamma 

sempre non fiorira; 

cio che natura di pit! vago formo passa, 
enon dura. 


Aria (Apollo) 

Come rosa in su la spina 
presto viene e presto va, 
tal con fuga repentina, 
passa il fior della belta. 


Recitative (Dafne) 

Ah! chun Dio non dovrebbe 

altro amore seguir choggetti eterni; 
perira, finira caduca polve 

che grata a te mi rende, 

ma non gia la virtu che mi difende. 


Aria (Dafne) 

Come in ciel benigna stella 
di Nettun placa il furor, 

tal in alma onesta e bella 
la ragion frena l'amor. 


Recitative (Apollo & Dafne) 
Apollo Odi la mia ragion! 


Dafne Sordason io! 
Apollo Orsae tigre tu sei! 
Dafne Tunonsei Dio! 


Apollo Cedi allamor, 

O proverai la forza. 

Nel sangue mio questa tua 
fiamma ammorza. 


Dafne 


You long, love, and beg to no avail; 
!.am faithful to Cynthia alone. 

The lusts of her brother 

Cynthia wills me to spurn. 


Apollo O cruel! 

Dafne O troublesome! 

Apollo | will finda way to ease my pain. 
Dafne And | will evade it. 

Apollo | am inflamed with passion. 
Dafne / am burning with rage. 


My heart is consumed with turmoil, 

and | can endure it no more. 

Apollo /.am burning, | am freezing. 

Dafne /am terrified, | am afflicted. 

Apollo & Dafne Unless this passion cools down 
! shall never find peace. 


Be calm, my dear. 

Your beauty which consumes me 
will not endure; 

nature's greatest creation withers, 
and cannot survive. 


Even as the rose upon its stem 
arrives swiftly and as swiftly departs, 
so with startling speed, 

the blossom of beauty goes. 


Ah! a god should only love 

undying things; 

the passing earth that makes me 
desirable to you will die and disappear, 
but not the virtue which is my protection. 


As Neptune's star above 
stills the tempestuous waves, 
so ina true and noble soul 
reason checks passion. 


Apollo Hear my pleas! 

Dafne /am deaf! 

Apollo You are a bear and a tigress! 
Dafne You are no God! 

Apollo Yield to my love, 

or | will force you. 

Your passion will be dampened 
by my flowing blood. 


Dafne 


Duet (Apollo & Dafne) 
Apollo Deh! lascia addolcire 
quell'aspro rigor. 
Dafne Pit! tosto morire che perder lonor. 
Apollo Deh! cessino l'ire, 
o dolce mio cor. 
Dafne Pili tosto morire che perder lonor. 


Recitative (Apollo & Dafne) 
Apollo Sempre t'adorero! 
Dafne Sempre taborriro! 
Apollo Tu non mi fuggirai! 
Dafne Si, che ti fuggiro! 
Apollo Ti seguiro, correro, 
volero sui passi tuoi; 
pili veloce del sole 
esser NON Pudi. 


Scena (Apollo) 


Mie piante correte; 

mia braccia stringete 

lingrata belta 

La tocco, la cingo, 

La prendo, la stringo... 

ma, qual novita? 

Che vidi? che mirai? 

Cieli! destino! che sarai mail 
Dafne, dove sei tu? 

Che non ti trovo. 

Qual miracolo nuovo 

ti rapisce, ti cangia e ti nasconde? 
Che non toffenda mai 

del verno il gelo 

ne il folgore dal cielo 

tocchi la sacra e gloriosa fronde. 


Aria (Apollo) 

Cara pianta, co'miei pianti 

il tuo verde irrighero; 

de’ tuoi rami trionfanti 
sommi eroi coronero. 

Se non posso averti in seno, 
Dafne, almeno 

sovra il crin ti portero. 
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Apollo Please! temper 
your rigid harshness. 
Dafne  /d rather die than yield my honor. 
Apollo Please! Soften your fury, 
oh, sweetheart! 
Dafne —/d rather die than yield my honor. 


Apollo [ll love you always! 
Dafne _/'ll detest you always! 
Apollo You'll not escape! 
Dafne Yes, I'll escape! 
Apollo | shall chase you, pursue you, 
fly after you; 
swifter than the sun 
you cannot go. 


My feet fly; 

my arms enfold 

this thankless beauty. 

| touch her, | hold her, 

| take her, | fold her in my arms... 
But, what is this? What am | seeing? 
What do | behold? 

Heavens! A fate! 

Dafne, where are you? 

| cannot find you! 

What enchantment has stolen, 
altered and concealed you? 

Let not the winter frosts nor 

the thunderbolts from heaven 
touch your holy 

and illustrious greenery. 


Beloved laurel, with flowing tears 

| shall keep you eternally green; 

with your victorious branches 

shall | adorn the greatest heroes. 

If | may not hold you in my heart, 
Dafne, at least 

upon my brow shall | keep you forever. 
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BRINGING THE JOY OF CLASSICAL 
MUSIC TO CHILDREN OF ALL AGES 


The Handel and Haydn Society’s Educational Outreach Program 
provides opportunities for children to both hear and perform classical 
music. The Society offers music workshops and youth concerts to area 
public schools at no cost, reaching more than 10,000 children each year. 


MUSIC WORKSHOPS bring a vocal quartet and pianist who offer an 
engaging lesson in music and history, in a format that encourages 
children to respond to the music and interact with musicians. 


PARTICIPATORY YOUTH CONCERTS pair high school choruses with 
the Handel and Haydn Society Orchestra and Chorus for performances 
in local communities. 


THE VOCAL APPRENTICESHIP PROGRAM identifies and nurtures 
young vocal talent, and provides elementary and high school students 
with a high degree of personalized training. VAP ensembles include 
Singers (preparatory), Youth Chorus, and Young Women’s Chorus (high 
school) under the direction of Matthew Garrett and Lisa Graham. 


The program offers the resources young singers need in order to reach 
their full potential, musically, academically, and personally. 


FOR MORE INFORMATION, CONTACT ROBIN BAKER AT 617 262 1815 


The Vocal Apprenticeship Program is endowed in part by Karen & George Levy. 
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News of Note 


from the Handel and Haydn Society 


VOCAL APPRENTICESHIP PROGRAM TURNS 10! 

-€ On Sunday, May 16 at 7.00pm the VAP Choral Ensembles 
present a 10th Anniversary Concert at the Cutler Majestic 
Theatre Ensembles include the Handel and Haydn Singers, 
Youth Chorus, and Young Women's Chorus, conducted by 
Matthew Garrett and Lisa Graham. Music will include 
songs by Bach, Handel, and Mozart, spirituals, and multi- 
ethnic songs, accompanied by the Society's wind and 
string instrumentalists. Admission is free. Please contact 
Robin Baker at 617 262 1815 for more information. 





JAZZ FUSION: FASCINATIN’ RHYTHM 

17-year old Jazz pianist and Newton native Ben Stepner will join the Society for this season's Jazz Crossover 
concert. Stepner will be performing with a Jazz trio as well as with members of the Society Orchestra in a 
work he has composed for this concert. Also, the Handel and Haydn Chorus makes its debut in our series 

of Jazz concerts, offering swinging arrangements of Bach and Vivaldi as well as Jazz Standards. 


THE SOCIETY VISITS COLUMBUS 

CAPA, one of the nation’s premier presenters of the performing arts, is bringing the Handel and Haydn 
Society on tour to the Capital Theatre in Columbus, Ohio on Saturday, May 15 at 8pm as part of their 
“Signature Series” of concerts. An ensemble of 15 members of the Orchestra will be appearing in a program 
featuring works by Vivaldi, Bach, and Tartini. Other artists appearing as part of this season's “Signature 
Series” with CAPA include Renee Fleming, Peter Schickele, and the Orpheus Chamber Orchestra. 


AN ITALIAN FANTASY: 2004 GALA BENEFIT AND AUCTION 
We are in the midst of preparing for the Annual Gala 
Benefit and Auction, a formal evening of dining and 
dancing at the Four Seasons Hotel and a silent auction 
featuring luxury goods, trips and arts experiences. The 
evening supports our award winning Educational 
Outreach Program to under-served youth as well as new 
musical initiatives. This year’s gala will be held on March 
27 with the theme, “An Italian Fantasy” in honor of our 
current concert season. For more information about this satel cy 

Music Director Grant Llewellyn poses with 2002 Gala 
unique event or the purchase tickets, please call Laura Benefit Conunittee Co-Chairs, Elizabeth P. Wax, 
Katz at 617 262 1815. Martha Hatch Bancroft, and Laura M. Lucke 
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Have you taken 


of the note 
|BXoxy cope Meyigeayo) ilove hal Or: trom stoleracty 


The Symphony Café will open at 5:30pm for 
all Handel and Haydn performances. 


HANDEL AND HAYDN PERFORMANCES AT SYMPHONY HALL 


Friday, October 24, 8pm 
Friday, December 5, 7:30pm 
Saturday, December 6, 3pm 
Friday, February 13, 83pm 
Friday, March 26, 8pm 


Friday, April 30, 8pm 


¢ For reservations, please call (617) 638-9328. 
¢ Price: $32 for dinner (does not include service charge or tax). 


e Full bar service is available in the Symphony Café, but is 
not included in the cost of the meal. 


BOSTON SYMPHONY ORCHESTRA 








Grant Llewellyn, Music Director 


CALL, CLICK, OR VISIT! 
CALL the Society's Box Office at 617 266 3605 
CLICK www.handelandhaydn.org 


VISIT the Handel and Haydn Society Box Office in 
Horticultural Hall, 300 Massachusetts Avenue 
(across the street from Symphony Hall) in Boston, 
Monday to Friday, 10.00am to 6.00pm 
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2003-2004 Season 


Upcoming Concerts 


A MADRIGAL MYSTERY TOUR 


The Chorus explores madrigals through the ages, 
including works by Gesualdo and Monteverdi. 


Grant Llewellyn, conductor 


FRIDAY, FEBRUARY 27 8.00PM 
NEC's Jordan Hall, Boston 

SUNDAY, FEBRUARY 29 3.00PM 
Jesuit Urban Center, Boston 


BEETHOVEN’S 
EROICA AND EMPEROR 


The great master’s provocative “Eroica’ Symphony 
and his passionate “Emperor” Piano Concerto. 


Grant Llewellyn, conductor 


Kristian Bezuidenhout, fortepiano 


FRIDAY, MARCH 26 8.00PM 
SUNDAY, MARCH 28 3.00PM 
Symphony Hall, Boston 


JAZZ/CLASSICAL FUSION 


Grant Llewellyn leads Handel and Haydn Society 
Singers in a swinging program of jazz/classical 
fusion. 


SUNDAY, APRIL 18 3.00PM 
Berklee Performance Center, Boston 


VIVALDI’S GLORIA TO 
VERDI’S AVE MARIA 


Choral masterpieces—exuberant and soaring. 
Grant Llewellyn, conductor 


FRIDAY, APRIL 30 8.00PM 
SUNDAY, MAY 2 3.00PM 
Symphony Hall, Boston 
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PRINT GROUP, INC 


Your commercial & 
financial printing solution company 


Our comprehensive services include: 


Superior offset and web printing 

CD production and packaging 

Variable data printing 

Press okays and Full Production Services 
Point of Purchase products 


Fulfillment/distribution services 


933 E. Second Street Boston MA 02127 
Phone: 617.464.4669 
Fax: 617.464.4670 


www.allianceprint.com 
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Administration 


Grant Llewellyn, Music Director 

Christopher Hogwood, Conductor Laureate 

John Finney, Associate Conductor/ Chorusmaster 
Mary A. Deissler, Executive Director 


Grace Allendorf, Marketing Intern Laura Katz, Annual Fund Manager 

Jill Apelgren, Box Office Assistant Jesse Levine, Music Librarian/ Production Manager/ 

Lynda Fairbanks Atkins, Development Consultant Personnel Manager 

Robin L. Baker, Director of Education Carla D. Mastrangelo, Work Study 

Cherie Chun, Office Assistant Debra A. Moniz, General Manager 

Krikor Der Hohannesian, Accounting Assistant Carla Ramlal, Box Office Manager 

Matthew L. Garrett, Conductor-Youth Chorus Ken Sanes, Telemarketing Consultant 

Lisa Graham, Conductor-Young Women's Chorus Gregg D. Sorensen, Director of Marketing & Public Relations 
Michael E. Jendrysik, Artistic Services Manager Brian R. Stuart, Marketing Coordinator 


Casner & Edwards, LLP, Of Counsel 


Original Oil Paintings 
and Giclee Prints 


2004-200. 
SEASON PREVIEW 


Be sure to check out your 
Season Preview flyer or visit 


By BOSTON ARTIST www.handelandhaydn.org. 


MATTI INSCO WILLIAMS 
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"Fine Art for Elegant Homes" 
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RADIO 1030 


TO ADVERTISE, CALL 617-787-7181 


‘Boston €arly Music Festival ( oncerts © 2003-2004 Season 
ee = ANDREAS SCHOLL 
countertenor 


SEQUENTIA c MARKUS MARKL 


cr DIALOGOS harpsichord 


Directed by Benjamin Bagby German Lieder & 


c& Katarina Livljanic See ba a Hy 
Saturday, February 21, 8 PM scat alg 2k 


NETHERLANDS LES TALENS LYRIQUES 


Amour, amor 
BACH SOCIETY Friday, April 23, 8 PM 
with Marion Verbruggen, recorder ‘ 
Bach and his Leipzig Inheritance HESPERION XXI 
Saturday, March 6, 8 PM La Lira d’Esperia 
REBEL Saturday, May 1, 8 PM 


Harmonia Artificiosa Tickets: $20-58; 
Saturday, March 13, 8 PM discounted subscription 
bd ’ 


packages available. 





“A series of créme de la créme international early music groups.” 
— Lloyd Schwartz, THE BOSTON PHOENIX 


Call today to reserve your tickets to the most lauded early music series in America! 


617-424-7232 © WWW.BEME.ORG 
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Contributors 


Vision and Capital Campaigns 


The Handel and Haydn Society's $4.0 million Vision Campaign provides resources to enhance the quality of all performances and to reach 
new audiences. The Society is also in the midst of a $2.5 million Capital Campaign for permanent endowment and working capital reserve 
funds. We are grateful to the following donors whose generous, multi-year commitments will guide the Society into the 2Ist century. 


BENEFACTORS 

$250,000 AND UP 

Candace* & William Achtmeyer 
Principal Cello Chair 

Mr. & Mrs. J. Robert Held 


SUSTAINERS 

$150,000 - $249,999 

The Estate of Dr. Lee C. Bradley III 
Principal Second Viola Chair 

Dena & Felda Hardymon 

Mr. & Mrs. Remsen Kinne III 
Concertmaster’s Chair 

Karen & George Levy 
Vocal Apprenticeship Program 


LEADERS 
$100,000 - $149,999 
Fay Chandler 
Deborah & Robert First 
Stephanie JL Gertz 

Timpani Chair 
Massachusetts Cultural Council 
Mary & Sherif Nada 
National Endowment for the Arts 
Grace & John Neises 
Amelia Peabody Charitable Fund 
Mr. & Mrs. Timothy C. Robinson 
Mary & Michael S. Scott Morton 
Jane & Wat Tyler 


Christopher R. Yens & Temple Gill 
Principal Viola Chair 
in memory of Estah & Robert Yens 
One Anonymous Donor 


SPONSORS 

$50,000 - $99,999 

The Boston Company 

Mr. & Mrs. Richard Burnes, Jr. 

Cabot Family Charitable Trust 

Virginia Wellington Cabot Foundation 

Todd Estabrook 

Joseph M. Flynn 

John W. Gorman 

Mr. & Mrs. David L. Jenkins 

Waltrud A. Lampe 

Mr. & Mrs. R. Willis Leith 

Mr. & Mrs. E. Lee Perry 

Dr. Michael Fisher Sandler 

Robert H. Scott & Diane T. Spencer 

John J. & Mary E. Shaughnessy 
Charitable Trust 

Janet & Dean Whitla 

Jane & James Wilson 


PATRONS 

$25,000 - $49,999 

JMR Barker Foundation 
Leo & Gabriella Beranek 
Alfred Chandler 


Conductor’s Circle 


The Conductor's Circle brings together individuals who express their commitment to the Handel and Haydn Society by donating $1,000 or 
more to the Annual Fund. This roster acknowledges gifts received between July 1, 2002 and February 2, 2004. 


DIAMOND BATON 

$25,000 AND ABOVE 

Candace* & William Achtmeyer 
The Estate of Dr. Lee C. Bradley Ill 
Fay & Alfred Chandler 

Mrs. Stanton W. Davis* 

Deborah & Robert First 


Mr. & Mrs. J. Robert Held 
Mary & Michael S. Scott Morton 


GOLD BATON 

$10,000 - $24,999 

Mr. & Mrs. Thomas R. Cashman 
Mark E. Denneen 


Mr. and Mrs. J. Linzee Coolidge 
Mr. & Mrs. David Landay 
L. Edward Lashman & Joyce Schwartz 
Winifred |. Li 
Sandra Sue McQuay 
& Michael Ruberto 
Judith Lewis Rameior 
Susan M. Stemper 
Abbot and Dorothy H. 
Stevens Foundation 
Wintersauce Foundation 
Elizabeth* & Rawson Wood 
One Anonymous Donor 


DONORS 

$10,000 - $24,999 

Prof.* & Mrs. Rae D. Anderson 
Julian & Marion Bullitt 

Jane B. Cook Charitable Trust 
David Greenewalt Charitable Trust 
Sharon F. Merrill & John Marino 
E. Nakamichi Foundation 

Pat & Dave Nelson 

The Estate of Estelle Richmond 
Elizabeth B. Storer 

Andy & Ed Smith 

Kathleen & Walter Weld 


* deceased 


Todd Estabrook 
Joseph M. Flynn 
Stephanie JL Gertz 
John W. Gorman 
Dr. Elma S. Hawkins 
David & Joy* Jenkins 
Waltrud A. Lampé 
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SymphonyCharge Ge 
617-266-1200 (Mon-Sat, 10-6) FleetBoston cia 


buy online at www.celebrityseries.org .. i 
Celebrity Series 
Ape a Engaging = Entertaining « Enriching 
Cecilia Bartoli 


mezzo-soprano 


with the Orchestra of the 
Age of Enlightenment 


Program to include works by Antonio Salieri, 

C.W. Gluck and Antonio Vivaldi. 

“She is in top form, singing with flawless musicianship, 

wonderfully varied colorings and uncanny control of 

dynamics, alert to every nuance of the text.” 

— THE New York TIMES | a 

Friday | February 27 | 8pm | Symphony Hall Sponsored by The DeMoulas Foundation 
Major support for the 2003-2004 season is provided by FleetBoston Financial. 


BOSTON. BALLET 


MIKKO NISSINEN Artistic Director 


Lady of the Camellias 


March 18-21 / April 1-4 “Desire. Passion. Bliss. 


Sacrifice. Betrayal...” 


Choreography Val Caniparoli + Music Frédéric Chopin —Ihe Globe and Mail. 


Costumes and Production Coordination 
Robert Glay de la Rose 


DRINK TO ME... March 25-28 


FOUR BALLETS IN ONE PROGRAM—INCLUDING TWO WORLD PREMIERES! 
Works by: George Balanchine, Val Caniparoli, 
Jorma Elo, and Mark Morris 


TICKETS $39-96 - CALL TELECHARGE AT 1.800.447.7400 
Tickets also available at The Wang Theatre Box Office, open Mon-Sat, 10 am-6 pm. 


Groups of at least 15 call 617.456.6343. TTY 1.888.889.8587 726 Banco Tec eth Sa ere Man 


by: Steven Caras; Courtesy of Ballet Florida; 


www. bostonballet.org Photo of Jared Redick by Marty Soh! 





The Estate of Barbara Lee 
Karen & George Levy 
Mr. & Mrs. Richard MacKinnon 
Sandra Sue McQuay 

& Michael J. Ruberto 
Mary & Sherif Nada 
Mr. & Mrs. Timothy C. Robinson 
Holly P. Safford 
Dr. Michael Fisher Sandler 
Susan M. Stemper 
Jane & Wat Tyler 
Janet & Dean Whitla 
Jane & James Wilson 
Rawson & Marcia Wood 


$5,000 - $9,999 

Afarin & Lee Bellisario 

Marion & Julian Bullitt 

Dr. & Mrs. Edmund B. Cabot 
John F. Cogan, Jr. 

Willma H. Davis 

Mr. & Mrs. John W. Gerstmayr 
Mr. & Mrs. Remsen M. Kinne III 
Glenn A. KnicKrehm 

Mr. & Mrs. David H. Knight 

Dr. Lucy Lee 

Laura & Thomas Lucke 

Walter Howard Mayo III 

Alice Mclnerney 

Dr. Betty Morningstar 

Mr. & Mrs. E. Lee Perry 

Carol & George Sacerdote 

Kay & Stanley Schlozman 

James & Cathleen Douglas Stone 
Elizabeth & Robert Wax — 
Kathleen & Walter Weld 

Mr. & Mrs. Ronald N. Woodward 
Christopher R. Yens & Temple Gill 
Three Anonymous Donors 


SILVER BATON 

$2,500 - $4,999 

Kathy & Robert Allen 

Dr. F. Knight Alexander 

Mr. & Mrs. Richard Burnes, Jr. 
Mr. & Mrs. J. Linzee Coolidge 
Barbara & Robert Cotta 

Sally & William Coughlin 

Mary & Jim Deissler 

Howard & Darcy Fuguet 

Russell Gaudreau, Jr. 

Mr. & Mrs. George Guilbault 
Sylvia & Roy A. Hammer 
Daphne & George Hatsopoulos 
Mr. & Mrs. J. Thomas Henderson 
llene & Richard Jacobs 

Rachel Jacoff 

Brenda & Peter Kronberg 
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Winifred |. Li & William Oliver 
Lois Lowry & Martin Small 
Stephen Morrissey 

& Jill Harmsworth 
Dr. & Mrs. Maurice Pechet 
William & Lia Poorvu 
Mr. & Mrs. Charles Porter 
Judith Lewis Rameior 
Alice Richmond 

& David Rosenbloom 
Robin R. Riggs & David Fish 
Robert N. Shapiro 
Miriam & Charles Wood III 
Ellen & Arnold Zetcher 
Two Anonymous Donors 


BRONZE BATON 
$1,000 - $2,499 
Amy S. Anthony 
Marjorie Bakken 
Martha H. & Robert M. Bancroft 
Thomas & Holly Bazarnick 
Dr. John Biggers 

& Dr. Betsey Williams 
Joan & John Bok 
Barbara & Herbert J. Boothroyd 
Prof. & Mrs. Harvey Brooks 
Dr. T. Edward Bynum 
Diddy & John Cullinane 
Paul A. Cully 
Elizabeth C. Davis 
Mr. & Mrs. Richard D. Dionne 
Ellen & Thomas Draper 
James & Catherine Duffy 
A. Denny Ellerman 
Dr. & Mrs. Jeffrey Elton 
Judith A. & Lionel Fortin 
Irving & Gloria Fox 
Rhea & Stephen Gendzier 
David & Anne Gergen 
Nicholas & Paula Gleysteen 
Eugene E. Grant 
Suzanne & Easley Hamner 
Robin J. & Dean F. Hanley 
Joyce H. Hanlon 
Dena & Felda Hardymon 
Martha & Samuel Hoar 
Christopher Hogwood 
Beth S. & Seth A. Klarman 
Sophie & Dieter Koch-Weser 
Kipton & Katherine Kumler 
Butler & Lois Lampson 
L. Edward Lashman 

& Joyce Schwartz 
Doris & George* Lewald 
Dr. & Mrs. Baltej Maini 
Peter G. Manson & Peter A. Durfee 
Sharon F. Merrill & John Marino 


Janet & David McCue 
Debra Moniz 
Jane & Robert Morse 
Mr. & Mrs. Timothy J. Oyer 
Dr. Winifred & Mr. Leroy Parker 
Mr. & Mrs. Francis Perkins, Jr. 
Catherine Peterson 
Mr. & Mrs. Jerome Preston, Jr. 
Dorothy Puhy 

& Michael Freedman 
Karen & Lowell Richards 
Mary & Ed Schein 
Drs. Mary & Richard Scott 
Robert Scott & Diane Spencer 


Mr. & Mrs. Stephen Shaughnessy 


Mr. & Mrs. Norton Q. Sloan 
Elizabeth Storer* 

Jolinda & William Taylor 
Linda & Jeffrey Thomas 
Jane Toussaint 

Mr. & Mrs. Robert Welborn 
Edward Weld 


in honor of Kathy & Walter Weld 


William & Faith Wilkinson 
Stephen Woodsum 
& Anne Lovett 
Ms. Gwill York 
Hon. Rya W. Zobel 


CHORUS CIRCLE 

$500 - $999 

Joseph Abucewicz 

Reginald Alleyne 

Susan Baust 

Peter Black 

Dr. & Mrs. F Richard Bringhurst 
John & Diane Britton 
Kathleen Bursley 

Susan O. Bush 

Phyllis Carey 

Mr. & Mrs. Howard Cohen 
Alec Danylevich 

Alice & Roland Driscoll 

Barry & Joyce Eisenstein 

Mr. & Mrs. Peter Farnam 

Mr. & Mrs. Charles Gagnebin 
Anne Goodbody 

Helen & Raymond Goodman 
John & Patricia Herrin 

Mr. & Mrs. James Hintlian 
Mr. & Mrs. Crandall Huckins 
Ms. Jocelyn Hughes-McLaughlin 
Mr. & Mrs. Barry Kay 

Paul Kelly 

William Kelly 

Margot Kittredge 

Mr. & Mrs. R. Willis Leith 
Claude Long 
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@ alitaliausa.com 


¢ Easy online booking 

¢ Special web fares 

° italy vacation packages 

¢ Register for our Club MilleMiglia frequent flyer program 


Thanks to our improved website, it’s never been easier to find inspiration in Italian 
culture and style. So before you travel, be sure to visit alitaliausa.com. Book online or 
call 800.223.5730. 


Let's fly 





Nancy & Richard Lubin 
Nancy Lukitsh 
Gerald Magneson 
Samuel & Elizabeth Magruder 
James Millea 
Cynthia Nelson 
Mr. & Mrs. Rienzi Parker 
Karla Pingeton 
William Amory Potter 

& E. Kay Cowan 
John & Suzanne Pratt 
Lois Russell 
Emily Schabacker 
John Schnapp & Rebecca Boyter 
John & Marilyn Shea 
Kim Sichel & Richard Brown 
Theodore Sims & Linda Bui 
Sherwood & Mary Small 
David Steadman 

& Sharon Ruatto-Steadman 
Mr. & Mrs. Daniel Stroock 
Martin Sullivan 
William Sullivan 
Anne Umphrey 
Dr. Ruth Westheimer 
Joan Wheeler 
Holyoke Whitney 
Joseph Wilkes 

& Karen Harvey-Wilkes 
Beverly Wing 
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2003—2004 SEASON 


Virgin Atlantic Airways is proud to sponsor 
the Handel and Haydn Society. 


1-800 - 862-8621 Ns 
Mineliat=}al-lalalemerolag virgin fof m[olal ale 


FLY TO LONDON FROM BOSTON NEW YORK (JFK) NEWARK WASHINGTON, DC (DULLES) 
ORLANDO MIAMI LAS VEGAS SAN FRANCISCO LOS ANGELES 





HANDEL AND HAYDN SOCIETY 


Institutional Support 


MILLENNIUM CIRCLE 
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Support 


THE HANDEL AND HAYDN SOCIETY 


Join the circle of friends who keep the Handel and Haydn Society at the forefront in 
early music and Historically Informed Performance in Boston and around the world. 


BY MAIL 


NEW! ONLINE 


FOR MORE INFORMATION 


Send check or credit card number to: 
Handel and Haydn Society 

300 Massachusetts Avenue 

Boston, MA 02115 


Log on to www.handelandhaydn.org and 
click on “Contribute” 


Please contact Laura Katz at 617 262 1815 or 
lkatz@handelandhaydn.org 


Handel Z Haydn 
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Few could be held in as high regard. 
Air France is proud to support the Handel and Haydn Society. 
www.airfrance.com/us 








Inspired ORCHESTRA 
Rousing CHoRus 


SOCIETY 


Recordings 


AVAILABLE IN THE LOBBY AT SELECTED CONCERTS 


MESSIAH 








HANDEL/ARR. MOZART: MESSIAH (2000) 

Mozart’s arrangement of Handel’s Messiah, performed in English. 

With Andrew Parrott conducting the Handel and Haydn Society Chorus 
and Period Orchestra. 


TAVENER: LAMENTATIONS AND PRAISES (2002) 
GRAMMY?® Award winning recording of Sir John Tavener’s hauntingly beautiful 
liturgical drama with the vocal ensemble Chanticleer . 


HANDEL/ARR. MOZART: 

ALEXANDER’S FEAST/ODE FOR ST. CECILIA’S DAY (SUMMER, 2003) 
Mozart's arrangements of music by Handel, performed in German. 
Christopher Hogwood conducts the Chorus and Period Orchestra. 


UNTO US A CHILD IS BORN (SUMMER, 2003) 

Beautiful, seasonal music by 16th- and 17th-century English composers 
William Byrd and Thomas Tallis. Grant Llewellyn leads the Handel and Haydn 
Society Chorus. 


PEACE (WINTER, 2003) 
Grant Llewellyn directs the Chorus in works resonating themes of peace. 
Music by Barber, Tavener, Elgar, Part, Schoenberg, and others. 


CDS CAN ALSO BE PURCHASED BY CALLING US AT 617 262 1815 
OR VISITING US ONLINE AT WWW.HANDELANDHAYDN.ORG 


Your one complete source 
for NPR® news...and more 


all things considered 
eu Hy this american life 
only a game 
morning edition 
BBC world service car t alk 
the connection 
fresh air inside out 
on point’ 
here and now 


wbhur 


90.9 Boston 
1240 West Yarmouth 


Visit wbur.org or call 1.800.909.9287 to request your copy of 
our complete program guide. 





